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Overal l ,  the  Howell book is well-balanced ideologically, po int ing ou t  
the  major problems o f  each major t y p e  o f  communication system w i th in  
the  context  o f  t h a t  system. When comparative judgments a re  made, 
these are fa i r  and  follow logical ly from the evidence presented. A l l  
types o f  media systems are compared on similar cr i ter ia ,  and  a major 
s t reng th  o f  the  book is found in i t s  wor ld  wide comparative scope. 
Tables a re  numerous and  helpfu l  i n  summarizing material. T h e  main 
weakness is a lack o f  detai l  and  background o f  communications systems 
outside the  western world. 
Reviewed b y :  Walter C. Soderlund 
Un ivers i t y  o f  Windsor 
C u r r e n t  Research i n  Film: 
Audiences, Economics and  Law 
Bruce A. Aus t in  (ed.) 
Ablex Publ ishing Corporat ion, 1985 
Norwood, New Jersey 
Since the  late 1970s. Film Studies as a discipl ine w i th in  Nor th  America 
has come t o  d isp lay many o f  the signs o f  paradigmatic coherence. 
Polemics w i th in  the f ie ld  are increasingly rooted i n  shared sets o f  terms 
and  premises, and the theoret ical developments produced over  the  last 
decade in inf luent ial  journals such as Screen have t r i ck led  down to  
undergraduate text-books, and lateral ly i n t o  such h i the r to  isolated 
enterprises as the  w r i t i n g  o f  corporate histor ies. For  a discipl ine 
which suf fered fo r  decades from an eclecticism and d iscont inu i ty  w i th  
few parallels elsewhere, t h i s  new coherence has b r o u g h t  a sense o f  
community t o  the  field, and  an  elusive academic respectabi l i ty.  A t  the  
same time, a heightened awareness o f  the  pol i t ical  stakes w i th in  
theoret ical debates has. meant t h a t  a h i g h  level o f  vigi lance ex is ts  
concerning the acceptabi l i ty o f  cer ta in  concerns and  procedures w i th in  
academic w r i t i n g  on  fi lm. 
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Par t  o f  the novel ty  o f  Cu r ren t  Research i n  Film: Audiences, 
Economics and Law resides in the fact that,  almost wi thout  exception, 
i t s  various cantr ibutors speak from positions fa r  removed from those o f  
"Film Theory" (as the complex o f  feminist, psychoanalytic, semiotic and 
other discourses wi th in the discipl ine has come to be  termed). Even 
more s t r i k ing ly ,  perhaps, th is  collection does no t  part ic ipate in recent 
attempts to snipe away a t  "Film Theory"  from i t s  margins, i n  the name 
o f  a greater  r igour  o r  science. There are few signs o f  a hidden 
polemical agenda under ly ing  Cur ren t  Research in Film, beyond 
the editor 's announcement tha t  the series is interested i n  "prov id ing 
an out le t  f o r  researchers which does no t  mandate tha t  authors twis t  
the i r  wr i t i ng  t o  fit the biases and t radi t ions o f  fi lm and communications 
journals" ( i x ) .  The art ic les publ ished here should be  seen as f i t t i ng  
comfortably w i th in  ex is t ing t radi t ions o f  social-scientific research in to 
the mass media, rather  than as calculated interventions wi th in the 
configurat ion o f  discourses cu r ren t l y  dominating the s tudy  o f  the  cinema 
i tself .  
The  methodological cu r ren ts  represented here include market 
analysis, consumer behavior research. economic-institutional h is tory,  
and  media effects studies. The b r i ng i ng  together o f  art ic les 
manifesting such a var ie ty  o f  concerns and approaches i s  l i ke ly  to  be  
f a r  more unset t l ing t o  those readers w i th in  Film Studies i t se l f  than  t o  
those wi th in Communications Studies o r  Sociology who are accustomed t o  
the  side-by-side publ icat ion o f  art ic les based on widely divergent, if 
no t  incompatible, premises. The  pr inc ipal  di f ference between these two 
groups o f  possible readers, and the i r  respective d isc ip l inary bases, has 
t o  do w i th  t he  relat ionship wi th in each between localized analysis and 
macro-level theory. 
Par t ly  as a resul t  o f  i t s  cen t ra l i t y  wi th in Anglo-American cul tura l  
studies in recent years, Film Studies part ic ipates in wider tendencies 
towards the  convergence o f  theories o f  signification, ideology and 
sexual difference; and  towards generalized theoretical accounts of the  
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cinema as an inst i tu t ion.  Indeed, the  weakness o f  many localized 
instances o f  f i lm analysis, as these pro l i ferate w i th in  journals and 
academic work, i s  tha t  they f requen t l y  appear t r i v i a l  o r  redundant  i n  
relat ionship t o  the  theoretical complexes which under l y  them. Social 
scient i f ic work, o f  the  k i n d  represented in th is  volume, appears on the  
con t ra ry  bottom-heavy, o f fe r ing  empirical detai l  w i th in  threadbare 
histor ical o r  anecdotal na r ra t i ve  forms, o r  isolat ing social-psychological 
variables w i th  l i t t l e  indicat ion tha t  these a re  rooted in coherent, and  
therefore debatable, conceptions o f  the  social o r  the  subjective. 
Given the  incommensurabil ity o f  these d isc ip l inary tradit ions, the 
art ic les collected here l ike ly  wi l l  meet w i th  th ree  d i f fe ren t  responses on  
the p a r t  o f  those work ing w i th in  Film Studies. Some, concise and 
well-documented, wi l l  become usefu l  resources; others, present ing 
empirical detai l  w i th in  the context  o f  a sociological argument, wi l l  
become the focus o f  polemic. Those contr ibut ions,  c lear ly  w i th in  an 
al ien and  ult imately incompatible t rad i t ion,  ( t h a t  o f  social-psychological 
variable-based research), wi l l  most l ike ly  b e  ignored. 
There  i s  a t rad i t ion o f  respect w i th in  Film Studies towards those 
corporate o r  legal analysts o f  the cinema whose work  is appreciated fo r  
i t s  r igour ,  and of ten pi l laged f o r  information to  be deployed w i th in  
theoretical arguments o r  histor ical research. A number o f  ar t ic les in 
th is  volume are l ike ly  to  receive attent ion f o r  those v e r y  reasons. Olen 
J. Earnest 's ar t ic le  on the  market ing o f  Star  Wars i s  a par t i cu la r l y  
well-informed and  concise case s tudy ,  which should find a place in one 
o f  the  s tandard anthologies o f  economic studies o f  the  f i lm indus t ry .  
Gar th  Jowett's h i s to ry  o f  audience research i n  Hollywood, and Bruce 
Aust in 's examination o f  the dr ive- in  movie theatre as an inst i tu t ion,  a re  
bo th  ra ther  pedestr ian chronological accounts, b u t  consolidate h i the r to  
scattered factual detail, and map ou t  ter ra ins fo r  f u r t h e r  invest igat ion. 
Janet Wasko and  Thomas Cuback each d i r e c t  analyses o f  Hollywood's 
funct ion ing w i th in  internat ional financial and f i lm markets towards a 
condemnation o f  "free-market" defences o f  American domination o f  the  
movie business world-wide. Thei r 's  is an argument which, however 
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familiar and  of ten anti-climatic, needs to  b e  repeated and  suppor ted in 
th is  manner. 
Mary Beth Haralovich's s tudy  o f  controversies w i th in  the American 
film i n d u s t r y  d u r i n g  the  1940's over  the  sexual permissiveness o f  f i lm 
pub l i c i t y  p in-up photographs manifests the  clearest l i nks  w i th  
mainstream Film Studies research. Curiously, h e r  in termi t tent  reference 
to  related work w i th in  Film Theory,  ( t h e  on ly  such references i n  
the book), amidst a wealth o f  p r imary  source documentation, funct ions 
more as an index o f  t h e  volume's eclecticism and plural ism than  as 
evidence o f  an attempt t o  open onto th i s  discourse. Ian Jarvie's 
examination o f  the  host i l i ty  con f ron t ing  two Warner Bro thers  films, 
(Object ive Burma and  Monty Python's L i fe  o f  Br ian] ,  b y  governmental 
and  rel igious forces, presents in terest ing background,  b u t  is 
pers is tent ly  f r u s t r a t i n g  in i t s  re fusal  to  d raw conclusions whose va l id i t y  
extends beyond appl icat ion t o  those two f i lms exclusively. The  
contr ibut ions o f  both Haralovich and Jarv ie  would benef i t  f rom inser t ion 
in to  an ongoing context  o f  polemic and  development. 
The  volume's th ree  survey-based studies su f fe r  from the  
weaknesses f requent ly  found w i th in  such work:  the  predic tab i l i ty  o f  
results,  doubts as t o  the  generalized appl icabi l i ty  o f  those results,  and 
an inadequate basis i n  a more global theory  o f  t h e  cinema's funct ioning. 
These weaknesses are compounded, i n  these cases, b y  a fa i lure t o  
a r r i v e  a t  conclusions which go  much beyond what more f i rmly-grounded 
i n d u s t r y  analyses o f  consumption pa t te rns  would reveal.  
The  success o f  the C u r r e n t  Research i n  Film series is l i ke ly  t o  
depend o n  t h e  consistency w i t h  wh ich  it makes available research 
requ i r ing  the  sor ts  o f  exper t ise and  domains o f  specialization n o t  found, 
cu r ren t l y ,  w i th in  the  d isc ip l ine o f  Film Studies. I n  par t icu lar ,  a 
concentrat ion on  economic and  legal analyses, and the  inst i tu t ion o f  
some polemical con t inu i t y  (admittedly d i f f i c u l t  i n  an annual volume) 
would insure i t s  u t i l i t y  fo r  a f ie ld  which, whi le h igh ly  polit icized, has 
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thus f a r  conceived i t s  polit ical and cr i t ica l  project i n  ra ther  l imited, and 
increasingly unproductive, terms. 
Reviewed by :  William Straw 
Carl  ton Un ivers i t y  
Foundations, Alan Plaunt and The Early Days o f  CBC Radio 
Michael Nolan 
CBC Enterprises, 1986 
Toronto, Ontario 
Th is  book i s  v e r y  ap t l y  named, for  it was Alan Plaunt, more than any 
other  individual,  who set the philosophical and organizational 
foundations of the  CBC and i t s  progenitor,  the Canadian Radio 
Broadcasting Commission. 
Plauntls pivotal role i n  the genesis o f  publ ic  broadcasting in 
Canada was in i t ia l ly  set ou t  b y  Michael Nolan as h i s  doctoral s tudy  f o r  
the  Univers i ty  o f  Western Ontario where today Nolan teaches a t  the 
Graduate School o f  Journalism. CBC Enterprises publ ished Nolan's 
work along w i th  several o ther  books in the fal l  o f  1986 i n  celebration o f  
CBC's 50 years o f  publ ic broadcasting service. The  162 page narrat ive 
i s  enhanced b y  i t s  thorough footnoting and seven pages o f  reference 
sources on Canadian broadcasting h is to ry .  
Nolan's s tudy  is par t icu lar ly  detailed w i th  regard to Plaunt's 
English-French family background, h i s  education, (s t ra igh t  Cs a t  the 
Univers i ty  o f  Toronto and only  t h i r d  class honours a t  Oxford) ,  h is  
polit ics, h i s  friends, the forces tha t  shaped h is  beliefs, the  several 
causes he  gave h is  energies to, h i s  contradic tory personality, and h is  
ext raord inary organizational ski l ls.  
Dur ing  h is  two years a t  Ox fo rd  (1927-29), Plaunt was a keen 
observer o f  the BBC i n  i t s  f i r s t  decade under the dominating leadership 
